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Preface. 


The notes here presented were first made in a copy of 
Professor Killis Campbell's edition of the Poems of Edger 
Altan Poe, end sre in the nature of corrections and 
additions to thet admirable work. While I have collected, 
and continue to collect dsts soncerninge sll of Poe's works, 

7 for the sake of brevity and for other reasons I have 

; eonfined this study to the poems collected end published 
by Poe himself prior to 1831. Owing to his habit of 
constant and radicsl revision, we now have these poems in 
8 somewhet different form from thet which first appeered, 
yet they sre in germ st least the product of that period 
of Poe's life when he wes, in his om eyes, professionally 
@ poet and thet slone. The later poems, the verses now 
goethered through the labors of Mr. Whitty and others, end 
the remains of the play Polition I hope to treat in snother 
article, at no very distsnt date. 

For the suggestion that these notes ( which mke for 
textusl accurscy, show more clesrly than before Poe's 
indebtedness to other writers, especially in his youth, 
make him seem less s mean spert from his time, by showing 


his influence upon his contemporaries as well as his debt 


te them ) might make 4 mester's thesis, I am indebted to 











Professor Trent, who hes slso most kindly supervised my 
work. To the guidance and sdvice in Poe studies given 
me by Niss Phillips of Boston, whose Life of Poe will 
goon be published -- end by Mr. Whitty of Richmond, 
editor of the Complete Poems of Kdrsr Allen Pos, the a 
essay owes almost ell fits yvelue, I feel, for it was the , 
istter's encouragement that led me on in Poe studies, 
end the former has given me opportunity to do work for 
her hook whereby I have seen much thet mieht otherwise 
heve escaped me. Mr. Whitty hes elso most renerously 
permitted me to see much of his great collection of Poeans, 
including the unique Ssturdsy Museum clippings, end to use 
whet I like of material copyrighted by him -- which of 
course must not. be teken from this essay except by his 
permission. 
Besides this, I would seknowledre my indebtedness to 
the meny whe have courteously snswered verious queries put 
them -- especislily Professor Killis Campbsll; Mr. R, M. 
Hore of Irvine Seotiand; Professor E. G. Hills, University 
of Indians; Professor Ym. 5B. Cairns, University of 


XY Wisconsin, espeetetis. Por eid in lecating end 
: permission to use rere books and original MSS. I em grateful 
| to the authorities of Columbia University, New York 


Historical Society and New York Public ‘ibreries, New York; 





Harvard University, Cambridge; the Boston Public Librery; 
Peabody Institute, end Merylend Historicel Society, 


Ssitimore; Ridgway Library, Philedelphia; Virginie State 
Librery, Richmond; and the photostet depertmant of the 
Wisconsin Stete Historicel Society, Madison: -- and to 
ir. J. P. Morgan end his lidrariens Misses Greene end 
Thurston; to Mr. Huntington end his librarian Dr. Cole; 

to the Anderson Galleries; and Sr. Medicen the suterreph 
dealer. Finally I mast thenk my teachers in the Depart- 
ment of English and of Clessicsi Philolegy in Columbdie 
University snd my friends Miss a. R. Bubach, Mr. BE. J. 
Stittmatter, and Mr. Henry #. Welis for suggestions end 
sdvice; end mz om family end friends who hsve encoursged 


me in my studies, and essisted me in every weye 


Thomas Ollive Nabbott. 


March 9, 1921 
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Section I 


Poems collected in 1827. 


I have seon three originsl copies of this rare early 
volume, -- thet in the “untington Librery, the 
Huntington duplicate, sold st the Anderson Galleries s 
year or two since, and the copy, lecking covers, now 
owned vy the Rosenbach Compeny. Since Poe's editors 
have never reproduced it, I give here a copy of the 
advertisement which appesrs on the back sover of the 


original paper bound pamphlet: -- 


« .. / Printing / -- / Galvin F. S. Thomas / 
eontinues to execute / Book & Job Printing / in all its 
branches, / ine luding / Books, Pamphlets, Catelogues, 
Cards; / SHow Bilis; &c. xc. / on the most reasonable 
terms / -- / Wo. 70 / -- / Yashington Street, 
Boston / Gorner of State Street. * 


It is perheps worth adding to Professor Campbell's 
notes thot the couplet from Cowper's Tiroeinium which 
| forms the motto: -~ 


Young hesds sre giddy and young heerts ere warm 
and make mistskes for menhood to reform 





mey imply remorse for Poe's quarrel with his relistives -- 
or apply to the sdventures of Tamerlane -- but verheps 
it mesns only thet the suthor mesnt to revise his poems, 
the * mistakes for manhood to reform". 

The Latin words with which the Prefece to 1827 closes 
are from Martiel's Enierems, Book XTTI, 1, 1.8. For 
@ note on the use of these sords by Dryden, Southey end 


Tennyson see Phe Bibliorrsphy of Tennyson, pace 3. Poe 


probshly met with the motto in Coleridge’s Biogrephis 


Litersris, Chapter iii. 








famerlane. 


The first edition of Temerlene, Boston, 1827, is so 
very rare thet it may be of interest to know that Professor 
Campbell's reprint of the principal poem is verbally 
correct. A eollation of tuo copies of the oricinsl 
revesied only four errors: -- line 162 should not close 
with e perfod, inl. 272 instesd of “csonqueror's" we 
should have “conquerer’s", in 1. 306 the origins! has not 
"ets" but " Tis", and 1. 351 should close sith e commas. 
fo the list of varients of the Bilmer MS {( st the Morgen 
library } given by @r. Bhitty ( pe 294 f }) should be 
sdded: -- 

Section XI 1. 23 -- XIV end (41.9. 11. 256-325(1827) } 

omitted, MS 


Seetion XV 1. 4 ( ieee 1-330 (1827) ) for “with" read 
"in * ws 


Section XV 1. 13 ( 4.e. 1. 339 (1827) ) for "by" read 
"to" MS 
In 1. 17 f 
The searing slory which hath shone 
Amid the fewela of my throne, 
Halo of Hell! 


there ia probably en allusion to the traditionel punishment 





7. 














of usurpers ( like Tamerlane ) referred to by 
Shekespeare in Richerd III, act IV, Scene I, 11.58 f 


© would to God that the inclusive verge 
Of golden mets] thet must round my brow 
Were red hot steel to sesr me to the brein 


and by Goldsmith in the Traveller 1. 436 
Luke's iron crown, end Damien's bed of steel 


Poe quoted this isst line in »s review of Bryant in the 
Southern Literary Messengsr, Jenusry 1837 ( H.ix, 275 ) 


and probehly knew from the notes to one or both of these A 
| passages of the exeoution of the Hungerien Ceorge { not | 


Luke ) Dose, in 1514. ioe 


‘Sone pare of early lore upon Soe: 
8 7 with loitering eye, till T hove fot 2 es 
= note “The lotters - with thetr mesning = melt 
7 = 6 tantante = eth some set re : ieee od 








" fo muse for long unweeried hours with my attention 
rivetted to some frivolous device on the mergin, or in the 
typocrsaphy of » book; ... t0 repest monotonously some 
common word, until the sound, by dint of frequent repetition, 


esased to sonvey any ides whetever to the mind. ” 


Fhile egreeing with Professor Cempbell thet meter seems 
to ergue for the omission of the commas in 1. 121, I believe 
it should »e reteined, snd lines 120-122 


the ideal, 
Dim, vanities of dreams by nicht <- 


And dimmer nothings which were reel 


construed tc meen " the dim yet formed figures of dreams, 


and the formless yet existing dev-dreems". 
Compare with 11. 126-127 


fhine image end -- #8 meme -=- 9 name =< 


Two seperste yet sost intimate things 


the whole besis of the tele Morelle in the ancient notion 
that a name hed mysterious powers, and must be answered to 
by its possessor -- note especislly the long pessege on 
asmes beginning at H. i1, 55s 1. 16 


re 





aft ms 
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9. 


With ll. 159 - 141 


on the crorn 
Of e hich mountein which look'd down 


Afsr from its proud naturel tovers 
compere E. G, Pinckney's Rodolph I, 1, 10-12 


Ana Rodolph's proud ancestral toser 
Bhose station from its murst ero 


A regal leok cast sternly down. 


Poe's brother probably knew Fincimey -- see F. #. Thomes! 


Recollections { Whitty p. xxxiit } end Poe's references 


to the Baltimore poet ere frequent and kindly -- homes 
kney them all. Compare slso Poe's City in the Sea 
ll. 28 = 29 


While from es proud tower in the town 
Death looks gigantiecslly dowm 


end for Bertisl parellets, FPsiryland li. 16 - 17 


the crom 


Of a mountain's eminence 


end Serensde 1. 12 


On the spectral mountein's crow 





10. 


Sines 139 f (1837) 


AS perfume of streare gummer flor'rs 

f flow'rs which we have kmouwn before 

da inforey, whieh seen, recall 

Te mind -- not flowe'rs alone <- but mre 


Gur eerthly life, end lere <-- and ell. 


remind ome of the remark mede by Foe im 1849 to Miss Increm 
{ Poodberry, Life fi, SSS # that # the perfume of orris 
reot slsers eslied to mind his foster mother". T™ 
Berenice ({ H.ii, 19 1. 25 ) Poe speaks of “ dreaming away 
whole Geys cover the perfume of e flower". Perhaps we 


shoml4a ~eed * eerty " for * exerthiy * In line 145 (1887) 


Lines 150 f (1887) 


mo murer thought 
Deelt in « sereph‘s breest than thine 
For peasionate love is still divine. 
I lov'd her es an ancel might 
With rey of the ell living leht 
Ehich blases upon Bais’ shrine 


perheps inspired the opening of Perk Benjamin's Berly Love 
first printed in the American Monthly, Mey 1857 





=P 


ll. 


( MeSe Vol. Lif, pe 468) ss one of severel Scraps from 


MS Dramsa and skso to be found in Criswold's Poetry of 


the Passions p. 232 


The love of early youth <= oh, how unlike 
The gvelfich passion of maturer years! 

The heart is all devotion and the thrill 
A seraph feols in gezing on the shrine 


Of heeven-revealing rsedianece is our own. 


In Professor Campbell's note to 11. 151 - 152 the fect 
thet 2827 put seraph's in itelics in the notes should be 


msde clesr. 
“ines 153 - 154 


foo well thet I should let it be 
Light in the wilderness sione 


receslil Wordssorth's ‘%o.--- { " Let other berds “ete. )11.9-10 


frue besuty dwells in deep retrests 


"a 


end other passages, ea from Lusy ("Sue duolt among 
untrodden weys " ). ~—~ 


‘tre oe in Gerdinal Newmen referred to as 


= 





a 





ee es 


12. 


in the note to 1. 203 sdd to Poe's allusions to the 


coldness of the moon al Asresf, ii, 70-71 and Ulalume 1. 39 


Line 212 


noon-dey beeuty -- shich is ell 
recsilgs Xf Lear ¥, it, 1.11 


Ripeness is all. 


Lines 223 


Death 2 =e **. 
Hath left his iron pete sier 
And veys of truth you cennot see 


4re flieshing thro’ Eternity 
resemble Shelley's Prince athanes® ll. 167 - 168 s 


Thus through bis ese, dark, cold, end tenpest-tossed 


Shone truth upon Zonsres 


Eblis, in 1. 229 ts a name given the devil in Beckford's 
Vathek, © work referred to by Poe in The Duc de 1'Omelette 
ma The Premeties Rurisl. 


fhe origin of the expression in 1. 243 “ in the tangles 
of Love's very heir * must remsin ticertsin. Poe certainly 


knew Lycides, ond quotes fron Lovelece's To Althes from Prison 
in 9 review of Grehsm's Negazine for Jemiery, 1846, in the 
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13. 


Broedway Journel for “ecember 27, 1845 (vol.ii, p. 388) 

-- simo in a review of Lamb's Specimens of the English 
Dramatic Poets, e hook with wich he safd he had heen long 
familier, in the frosduey Journsl for November 15, 1845 

( vol.i?, p. 288 ) he quotes with approval lines 91-92 of 


Peele's David and Bethsehe ( = play slso quoted in Folitien ) . 


Now comes my lover tripping like the roe, 


And brings sry lonfings tenrled in her heir. 
Poe also perhaps knew Collins’ Ode to Liberty 1. 140 


Play with the tencles of har beire 


Lines 258 ~- 260 (1827) 


who hardly will conceive 
That ey should become "greet" born 
In their own sphere 


express whet fr. Holmes mentions in The Autocret of the 
Breakfest Table { H. M. Gow, 1892, pe 54 ) * The 
opinions of reletives as to a man's powers are very 
commonly of little value; not merely becsuse they sometimes 
overrats thelr own flesh and hlood, #8 sae may Ssupposé; on 
the contrary they ere quite es likely to underrate those 
whom they have grown into the habit of considering like 


themselves. 





47 





as exe cs 
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14. 


Poe probably took the neme Alexis in 1. 279 (1827) 
from Pope's Second Pastoral or direct from Vercil's 
Ecologue 11. fhe neme Ade, of 1. 286 (1827) occurs in 
Byron's Childe Heréld III, 1, 2 -- »® portion of the 
poem Poe seems to have read very csrefully. Professor 
Campbell is not quite sccurate in seying the names of the 
here snd heroine sppesr only in 1827 ~-- Ade fis mentioned 
in » esncelled passage of the 1831 version -- “viii, 17 * 
after 1. 74 


With the passare beginning st 1. 307 (1827) and 
especially with 
To him whore loving gq irit will dwell 
With Nature in her wild paths 


compere the opening of Bryant's Thenstopsis 


To him who tn the love of Neture holds 
Communion with her visible forms etc. 







8 passsze nligo echoed in Stengas, where see my notes. 


EE oC CN LE 


With 1. 317 f£ (1827) 


fhat loveliness around: the sun -- 
The blue sky -- the misty light — 
Of the pele alicud therein ete. 


compare Poe's words in his eerly Letter to John Nee! 











( Whitty, p. 178 from Yenkee nes. voled, pe 295) "The 
seme besuty which I sdore -- the beauty of the naturel, 


blue sky end the sunshiny earth. * | 


Line 347 (1827) 


When Fortune mark'd me for her own 


°C RAS EL —e 


echoes Gray's Elegy 1. 120 
And Melancholy merk'd him for her own. | 


For the confusion of the senses referred to in ll. 372- 
S75 (1827) and Poe's note == ss lled by modern psychologists, | 
Says my friend Miss 4. R. Dubeach of st. Louis, "“synasthesis"-- 
see Poe's observations on the kinship between the humning 


of # gnat end a certain shede Of orange, in Merginsliea from | 
Democratic Keyter, Hovemnher 1644 ( Hexvi, p. 27) 
Ses enon amen teeNetcaehat 


innumerable exemphes mieht be colleeted fram the poets -- 
especisliy “heliey. 


Line 402 (1827) 
Paull mony a fatr flower reais'da its hesa 
wes perheps suggested by Gray's Elegy 1. 55 
Full msny » flower is born to blush unseen 


and is pertislly parsllel to Al Asrasf 4, 43 


Of flowers; of lilies such as resr'd the heed. 





—— F we : Rye 
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16. 


Song. 


( I saw thee on thy bridsl day ) 


The poem which Mr. Whitty (p. 303 ) shrewdly conjectures 
inspired Foe, appesred in the Sseturdey Evening Post, July 15, 
1826, and is reprinted st p. 27 of John Loflend’s Harp of the 
Delaware or the Miscellaneous Poems of the Milford Bard _ 

( Philedelphia, Atkinson end Alexander, 1828 ). This crude 
poem certainly impressed Poe, end because it is prectically 
inaccessible I give a copy of the Post version in full, 
kindly verified by Mr. Bunford Semuel, librarisn at the 
Ridgway Library, Philed2lphiea. 


The Bride. 


I sew her on the bridsl dey, 
In blushing beauty blest, 
Smiles o'er her lips were seen to play, 
Like gilded gleams at dam of day, 
fhe fairest of the guest; 
Her cherry cheek and azure eye, 
Rival'd the rose-bud and the sky; 
Her unduleting ringlets rol1'd, 
4 O'er beds of snow like waves of gold; 
= And now # sigh broke from her breast, 


Like billows rise and roll to rest; 








17. 


And now a teer stole from her eye, . 
4nd mingled with her softer sigh; 
Now wish'd it not, now wish'd it here, 
And blush'd to think the hour so near; 
Then silent sat sand nothing said, 


| 
| 
In noble negligence srray'd. | 


I ess her to the alter led, 


Ss ES TPS TEP oe 


But, ah, no lover cane, 
From blasted beauty far he fled, 
And strew'd with thorns the rosy bed -- 
The bridal night was sheme. | 
The blush thet tinged her besuteous face, 
The smile thst shed the shadowy grace, _ | 
The rosy cheek end radiant eye, 
Thet rivel'd roses and the sky, 
Have perish'd; and those golden gleams, 
But serv'd to haunt the meniec's dreams; 
Those unduleting looks thet roll'd, 
O'er bressts Of snow like waving gold, | 
Hove whldly flosted on the wind, 
In triumph o'er « meiden'sa mind; 
fhe crystal cascade of her tesrs, 


Hos roll'd to rest with sirhs and fears; 
Those rosy lips of ripening hue, 





J 
i 
=| 


Have bresth'd the ling'ring lest sdieu; 
And now she sleeps in yonder freve, 


Bhere softly steals the winding wave. 


With the whole of Poe's poem, and especially with 11. 2, 
3 = 16, 14 


When a burning blush came o'er thee .. « . 


Thot dlush perheps wes maiden shame -~- 





As such it well may pass ... « 


When thet deep blush would come o'er thee 


compere a passage in The Assignation { H. ii, 113 ) i 
" The pellor of the marble countenance . . . . we behold 
sudd-niy flushed over sith a tide of ungovernable orimson ... 
Why should thet ledy blush? To this demsnd there is no | 
enster -- except that ... + she has neglected to enthrell 
her tiny feet in their slippers .... What other possible 


resson could there heave been for her so blushing? * 





19. 


Dreams. 


This poem should be printed from the Morgen MS, 
the ister and superior form, end the readings of 
1827 relegated to the footnotes. 

The phrese in l. 14 


dreems of living light 
is like thet in A Dream 1. 3 
@ dream of life and light. 
Poe remodelled the words in 1. 19 
‘Twas once -- end only once 


in the opening of 6 Helen (1848) 


I sew thee once -- once only <= years sro. 








20. 


Spirits of the Dead. 


I feel certain that the reading “dewdrop” in 1. 22 
should be retained, -- Foe slliowed it to appesr in print 
t#ice -- and I note Ur. Whitty restores it in his leter 


issues af the Gomplete Poeme, pe. 120 


Evening Star. 


This poem wee » kind of first study for Ulelume, 
es Imitation wes for 4 Dreem within e Dresme iy 
identifiestion of ” asterte's Bediemonded crescent “ 
in Ulelume with the plenet Venus, which shows pheses 
like the moon, follows Mrs. Whitmen, end is now 


accepted by Mr. Whitty and Dr. Campbell. 











21. 


A Dream within ea Dream, 
heeenneaeinneaieeneemeenmete eee 


Poe left this remarkeble poem untouched from 1831 
until 1849 -- whon he mede {t into whet hes seemed to 
many his finest expression of one view of life. Professor 
Campbell does not print the final text, from the Examiner 
proof-sheets, as this is copyri¢hted by Mr. Whitty -- 
but his objection thet the clesh of “thou” and “you” in 
the first two lines of thet version 





Take this kiss upon thy brow 
And in perting from you now 


is due to 9 printer's error, in lergely met by s similer 
elash in Politian 141, 97-98 -~- # passege existing in 
two printed texts end the original MS without chenge! 


Your besring lately savored much of rudeness | a 
Unto the duke. Arouse thee! ond remember! 





Pee ve lued euphony above consistency, and in the draft of 





The rose Friters of America ( unprinted - at Morgen 
Librery ) said t phe who is consistent 1s » fool “ -- 8 


pessege strangely like Emerson's ssying " Consistency is 


the bug-besr of little minds". 

















" 9 dream within » dream * finda a Pare 


The famous phrese, 


ite closest perallel tn Keate' Endymion 1, 633 


" Dream within dream! *® 


but countless parsllels, many certeinly femiliar to Poe, 
mirht be etted. In Homlet IT, 11, ambition ts called 
"the shadow of s dreem”, end later (1.266) " « shadow's 
Shedow "-- the latter phrase 1s echoed perheps in Ligete 
{ Hedi, 255, 1. 16) " the shadow of a ehede“ ( ond 


ses siso | A Tale of the Ragged Mounteing H.v.171 top ) 
But there is e mention in Aeschylus’ Aconemnen 1. 839 of 


e1 Sw hov Kids 








23.6 


Among those who teok Poe's ohrase may be numbered Mrs. 


Osgood, inl. 1 of her poem The Melancholy Jacques in 


Sertein's Merezine for Fehbruery 1850, (vol.vi, me 122 ); 


Longfellow in 1. 23 of Hawthorne -. Mey 23, 1864, and 
possibly Sutnburne, tn 1. 4 of The Sorden of Proserpine. 


In doubtful dreams of dreams. 


With the whole conception of the escaping “sends of 
life “ one might find persllels enough -- characteristic 


ere Kirke White's Lines Uritten in the Prospect of Death 


My moments now sre few -- the sand of life 
Ehbs fastiv to its finishes -- Yet a little, 
And the Last fleeting perticle will fall 


Silent, unseen, unnoticed, unlamented. 





; 
| 
| 








24. 





Stanaes. 


In the text of this poem Dr. Campbell hes eddea a 
comma in line 1. In the originel 1827 edition ™ dsy 
Light “is srinted ss two words tn 1. 3, and “ moon 


beam “ im 1. 10 im like fashion. 


With the opening lines, ( which slightly resemble 
Tamerlane 1.506 f (1827 ) 


In youth heave I known one with whom the Earth 
In secret communing held -- as he with it, 
in dey light, snd in beauty from his birth 


compare the opening of Bryant's Thanatopsis 


fo him who in the love of Nature hoids 
Communion with her visible forms, she spesks 
A Verious Lanrus¢s; for his geyer fours 
fhe hes a voice of giedness, and a anile 
And elequence of beauty. 


‘Zines 13 - 14 


or ig it of » thought 


ee 


| rhe unembodied essence, end no more 


—— 


2s. 653 oes SS Se eee 











ere rephrased in 1848 in To. Merie Loulse Shes 1. 12 


Unthoughtlike thoughts thet ere the souls of thought 


By the " unembodied essence * x suppose Poe meant the — 
quintessence of » thought. 


The description of a mystical experience -- or of 
an object causing » consciousness of mystic communion of 
Spirit in 11. 26 - 26 


And yet it need not be <- that object -- hid 
From us in life -- but comzon -- which doth lie 
Keech hour before us -- but then only bid — 

ith e strange sound, es of « herp-string broken, 
@'ayake us == ‘Tis « symbol and a token 

Of what in other werlds shell be -- and giv'n 

In beauty by our God <ae= 


is perheps cleerer in the close prose perellel in Ligeis 
(He 44, 252 1. 16f ) = 


® ZT found in the commonest objects of the niveres, Si : 


| p eirele of snelogies to that expression . - + T recognized we 
“Ak ss sonmtinos tn the survey <f » Tepidiy groring vine -— 















See 
of unusuelly eced nennlie, And there sare one or t#o 


sters in the heeven.... ins telescopic scrutiny 
of which T heve heen meade swore of the feeling. I 
heave heen filled with it hy certein rounds fron stringed 


‘a instruments, snd not unfracuently by passares from books. 


See Yrofessor Cempbeli'a note to Spirits of the Dead 
ie 26 for 2 perelliel to 1. 24 


= Sh - 
* tall cn 
\s ‘ ‘te i. son. aa) os" 
Coot r % - ‘ y - 7 
aA te a - Ps 


f 
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A Dream. 


Fae mo, 


In 1+ 2 the phrsse " joy deperted", e favorite of 


tee 


Poe's reappears in Politien, ii, 67, and is echoed tn 


Al Aaraef, 1, 23 (1831) 





Joy so peacefully departs. 
Poe rerhaps took it from Blieir's Grave, 11. 109-110 


of joys departed 
Not. to return, how painful the remembrance 


er Burns’ imitation of thet in the second version of 
Tre Benks o' Doon, 1. 7 


fhon minds me o' departed joys. 


fhe phrese in ll. 3 - 4 


A waking dream of life end light 
Hath left me broken hearted 


pProbsbly echoes L. B. Landons froubsdour, 1, lle 158-141, 


which it is seid of « post, 








He dreams e dream of lirht end life 
And grasps the rainbow thet appears 


Afar 811 berutiful ond bright (ste) 


And finds it only made of tears 


See "v note to Dreams, 1. 14 


fhe phrase in l. 1s, ° life's day ater * 
in 0. ¥. Holmes’ The Hudson 1. 2 


sppeers also 











"he Happiest Dey -- The Happiest Hour " 
In the original edition 1. 21 eloses with e pertod. 
With 1. 2 

My seer'd snd blighted heart 


compare Temeriane 1. 28 (1827) 


ete 


Seorching my seer 4 heart 


Lines 17-21 


But were thet hope of prida and power 
How offer'd with the pain 

Ev'n then I felt <= thet brightest hour 
I would not live egsin: 


Por on its wing was dark slloy 


resemble a quatrain without title, from FP, Rendolph Hulbert's 


Eandering Strains from the Lyre of the North, No. 1, a 
Séllection of Sones snd Palleds ({ N.Y, 1850 )} p. 38 


Some say thet love hes not a joy 
fo reimburse for 211 its pein: 
fo much, be given its bese alloy, 


To me, -- to love and love again. 








50. 


Th lip KGe To ow 
—- eumiapemeennass 


eeeteeee —_—— 


Add to the veriants: 1. 19 mult : depth ( Miss lonery 


*“emoriel] ) 
—e ee ee 


“re Hoge of Iyvine, Seotlsnd has identified the lake 
that insvoifed Poe. 


To the list of apprecistions moy be added » statement 
by O. W. Eveleth in a letter to Poe, Jenuery 19, 1847, thet 


he preferred The Lake to any of the Serly poema. 


Sith 11. 15-16 


A feeling not the jewelled mine 


Could teach or bribe me to define 


compare Ligeia ( H.ii, 2521. 21 f ) where » mystic impulse 


is meant, 


Yet not the more could I define that. sentiment, or 


analyze or even steadily view {t. 


Lines 19-21 


Death was in thet polsonous wave 
And in its guif « fitting greve 

. For one who thence sould solace bring 
fo his lone imegining 














yecell 11. 11-15 of Chorles Lamb's sonnet ( o! 


could laurh etc. ) 


(Ef) wmesed unon the ficed 


Sl 


I 


Even till it seem'd » pleesent thine to die 


To be resolved into th'elemental wave. 


: 
| 
i 
4 
} 
: 








Sa x eee 
wa 
32 
| 
Fooms of 1829. Hii 
i 


I have examined tho copy of the 1829 edition in the tt 
New York Public Library and may add to the description if 
given by Dr, Campbell at p. 506 a note that on page 40 
" advertisement “ is in small capitals, and that the a. 
" Winor Poems ° are numbered consecutively 1 to 9. The if 
motte from Southey, described as " e Persis " i 
( Latin " from the Persien " ) is taken from lines 10-11 
of the poem named, 

Bhile the Spanish motto is not yet located, T have 
en interesting comment upon it in 4 letter of November 15, 






1920 from Professor =, C, Hills of the University of 
Indiena, who seysi-- 

fhe geeond line is defective. 
Sylleble line, but the second lacks a syllable. 


The first is an elewen 
It would 










be correct if it reed 

Toma, si, 10 entendib: «= 
The motto, adopting this emendation may be translated 
| * De you understand what he 4a telling you, Fabius? 
understands it) " 


( Tu ) mientes, Fabio. 


ee ee 


t--— 


* why of course he 
" 
” pabius, you are lying. 





° Yr © 
Sonnet Te Science 


7 romarking that the Philadelphia Casket merely 
reprints the version of thig poem given in the Saturda 
Evening Post. Professor Cambell might have added that 
The Casket was founded with the Purpo ge of preserving the 
better contents of the Post more Conveniently -- compare 
the Prospectus of the Casket in the Saturday Evening Post 
for December 17, 1825. The arguments thet the Post version 
of this poem was unauthorized do not seem to me at ell 
convincing -- some of the variants seem to me intentional, 
and I do not believe "WNais " for “ Natad " ig traveable 
to typographical error, Nais occurs in Greek C Nett’ ) 

( see Lidd@ll and Scott's Greek Lexicon, 7th ed., p. 990 
under Naies ) and fn Latin ( as in Ausonius, Moselle, 
1, 82 } and in English, in the work of the very poet whose 


work seems to have inspired Poe's poem -- see Keats’ 


Endymion, 111, 899 








Al Areal, 


To the bibl fogranhica}l references should be added 

* Graham's Magazine, February 1845 ( in pert} " ona 

a note that the poom is quoted in The Rationale of Verse 

in the Southern Literary Messenger, October 1848; ina 

review of “ Flaceus " in Graham's for March 1845, and in 

a WS in Poe's hance called A Revteser Reviewed, first 

printed Im the New York Journal, March 15, 1896 
Additional variants are in Part II, 1, 54 

around : about ( Sat. Museum }; fn 1, 104 oO! : Say 

{ Sat. Museum, and Graham's 1845 )}; in 1, 121 


Thich : Thet ( Sat. Museum ) 


The letter from William Wirt to Poe referred to by 


Campbell and fYoodbarry, is here reproduced from the 
fregeentery NS «t the Boston Public Library, Al Asrasf 


fs of course the poem referred to: <= 


Baltimore « Mey 11,1829 


Dear Sir 
It occurred to me, after you left me this 


tvening, that I was probably losing you a day on your 
Journey to Philadelphia, dy 
poem even until tomorrow, a* Tf 
has commenced her spring trips betwee 


proposing to detain your 
understand the day-boat 
n the two cities -~ 


























IT thought it due te your convenience, therefore, to read 


the poem at once, and send it te you to-night, 


I am sensible of the compliment you pay me in sub- 
mitting it to my judgement ana only regret that you have 
not a better counsellor, But the truth is that having 
never written poetry myself, nob read much poetry for many 
years, I consider myself eas by no means a4 competent 

fudge . . ‘ (lacuma ) .. poems, This is no 
doubt an old-fashioned idea resulting from the causés I 
Have mentioned, my ignorance of modern pestry and modern 
taste, You perceive, therefors, that I am not qualified 
to judge of the merits of your poem, It will, I know, 
please modern readers «- the notes contain a good deal 

ef curious and useful information «. but to deal candidly 
with you ( as I am bound to do } I should doubt whether 
the poem will take &ith old-fashioned readers like myself, 
But this will be of little consequence -- provided it be 
popular with modern readers -. and of this, as IT have 
already said, I am unqualified to fudge,  T would advise 
you, therefors, as a friend, to get an introduction to Mr, 
Walsh or Mr, Hepkuscw oF some other critic in Philadelphia, 


versed in moderm. ..... 


As a commentary to this letter I give thé following 
advertisement from the Baltimore | 
| The Citizens' Canal ine of Steam Boata, leaves the 
intersection of Light and Pratt Streets, oveny day, 


ican, July 13,1829:-~ 






















( Sundays excepted ) for Philadelphia at 6 o'clock in 
the morning, 


Thother Poe visited Walsh or the other eritic, I am 
unable to say, The poem is certainly obscures, and sust 
have pugsled its early readers as it has many of the 
critics, but probably Poe was not anxious to have it 
understood -- for his Spanish motte is forbidding, and 
he wrote John Neal ( The Yankee, December 1629, n.s. vol.i, 
DP. 296 and Whitty, p. 179 ) " Al Aersaf is a tele of 
another world -- or rather it is no tale at all. " Yet 
there is a certain consistency and meaning in the poem, 
as Préfessor, Fruit and Professor Cairns have shown before, 





and I append - synopsis, based in part on their work, yet 
not following it slaviehly. 

fhe poet announces et the beginning of Part I that of 
earthly objects only a few of the loveliest are to be found 
in the “wandering star “ Al Aaraaf, which 4s his theme 
( 11. 115 ) Once upon o tine Nesace, the ruler of the 


star, found her realm at anchor, just returned from a visit 


to the vieinttty of our Earth { 11, 16-29 ) Happily she 


f knelt in prayer upon a bed of flowers, shose odors bore her 
= aappitestions to the Almighty. { 11. 30-81) She 


2 ~ 
| eee to God that His commante are performed (21s 85-12 
Bonen ate tions ( Uy 118-152) - 
' and silently awaits further ‘neues x: ee 
ee oe eund give Wate, haa ae RE MRE 

of a comet -- 









i which are at once 
gee | 
| Ayes been elready hinted 

AX | part at losst the 7° ture 
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that Poe baltevea & Comet might be the agent of the fiery 


WUVS tr i 8 | Or %.) a B2 wor 1d 1! I in nr y 
jes we vil * y % o ropt 


that comets have always been rPégardedc as pertents and 


warning signs, New it is God's command that Al Asraaf 


§O on & journey to some world to remind its people of the 


terrors of His wrath ( ll. 183 - 150 ) 


and WNesace rises 


Part II openg with a description of the glorious palace 
of Nesace -«- filled with many of the lost treasures of 
this world, flown thither in spirit {( see the Yankee ) 

{ 12. 1 + 38 } Nesace enters her halls in excitement 

{ 11. 40-59 )} { here the poet, im i. 57 addresses an 
imaginary listener, Zsnthe, who has no further connection 
with the story } -- while, amid the beauty of the flowers 
Nesace sings a charm, bidding Ligeia, the music of nature -- 
arouse such of her subjects es are at rest in the groves of 
Al Aereef ( 11. 60 - 155 ). Wow we learn that our comet 
is a place of departed spirits, not good enough for heaven, 
nor bad enough for hell -- who lack the knowledge of the 
engels, yet enjoy beauty and love -- the latter, however, 
at the risk of annihilation if 1t prevent their obeying their 
queen's commands. All come at Nesace's call ( 11. 156-- 
save two, who, forsaking Duty for 
With the story of this 


1735 and Poe's Note ) 
love, are lost ( 11, 174-181 de 
pair -- a kind offirst study for Eiros and Charmien, our 
poem ends. Ienthe, a maiden, either @ spirit from some 





























"Or } a or t $2 Shang origrins I : Lu LS ee inhab t ant ? l 
tho ~~ > e - . < . = aaac é o A 
A r Tr ist 2 + > and Agze 6 > o or x dva L t on ear th, $ it * 


gountain crag and gaze at our world ( 21. tae 197 ) whii 
« 182- & 


mzolc recounts his quict ear 
Ang arthly death, 


{ 12. 188-215 ) 


in Lemnos 


-- his view of ths Splendors of this world 


as he journered towards Al Aarasf, end his momentary desire 


to return ( Il. 214-226 }, Tanthe rebukes hin gently 
{ 11. 227-250 ) and he emtinues, Saying he believes the 
world sss set on fire soon after his departure, Isnthe 


partly admits this to be true -«- the scene of the story, 


we perceive. is laid, like thst of Efros sené Charmien, sometime 


efter the end of ths world [{( 121i, 231-260 } <— but the 


lovers, intent on diseussion, disregard the summons of Nesase 


end are destroyed { 11, 261-264 }, 

The poem, desoite its obvious faults, is full of fore- 
shadowings of Poe's best poetic ideas; and with increasing 
familiarity the readers discovers in it new beauties, which 
emplg repay rereading. If there is any moral, it is thet 
of Gresk tragedy << do not run sgainst the laws of nature, 


or if you do, be prepared for disaster. 


With 11, 9-10 { 1831 ) 


e dross of ours 


Thy world has not th 
all the flowers 


Yet stl the beauty =" 


| tempare rerefei 11. 40 - 42 





a 















































This 
Is @ world of aweetsa and sours 
Our flowers ere merely -«. flowers. 
The idea in 11, 17, 18, 26 " Her world lay . ‘ 
near four bright sums . . . an anchor'd realm " perhaps 


influenced the opening cf Francis Thompson's ‘eo my Godehild: 


This laboring vest Tellurien galieon 


Riding at enchor off the erient sun, 


Al Aareaf in 1, 26 is not now anchored " to the earth " but 
“ near four bright suns ", after leaving the vicinity of our 


world, 
For 1. 43 see my note on Tamerlane 1, 402 (1827 ) 


In a review of the Pooms of Ym. #. Lord { in the 
Brordwey Journsl, Nay 24, 1845 -- H. xii, 156 ) Poe says 


terd stole from lines 50-52, 54+56, which he thus quotes: 


& geumy flower 
Inmate of highest stare, where erst it shamed 
All other loveliness; -- ‘twas dropped from Heaven 
And fe11 on gardens of the unforgiven 
In Trebizond : 


a passage at p. 13 of the Poems, of which Poe quotes one line 








. - 2.» ™ 
Pee See iL ~v Sere 


“hea Eyetanties seniionec In 


te Sather te B .. 
—— ee ee 


> . = 
~~ ft 2h 
= €-i.—3 


DiaBk Terese, Galled Tership } 


ts saté thet 


See Dedeld em Tarth they gartened Heaven, 


. 66 is referred te In 


( Campbell, a. SIT, 1. 12 } 


Da Se aete to 1. TO Professor Campdell alepriuts 


* ice 


2 


fer 


* bles *. 


Te Yaltsmerfean tetue of i. 
The OCSnc Tule of Scheherasade 


Lime T6, amd Poe's explanation that 


TT te also mentioned in 
{ B vi, 9 1. 3 } 


* the Hyacinth * was 


Thy most lovely purehe verfume ante 


Saggestec Sereld: Sassey"s Craigerook Castle, ITT, 4 


The sarple perfume of the Fracinth. 


Indian Cupid ({ of 1. TS} is sometimes Called 
* Ssnmedin " as Im Eiss &, BE. Landon's poem of that name, 
tat sore often * Cameo * as tn T, Campbell's Ploaaures 


ef Eope 3, 60 


< 


tf samnct think that Im 2, 04 Poo hed Prometheus tn mind -- 


fe 
ts 
he 
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the peet devoted the whole tais, The Conversation of 

Eiros and Charmian to describing bos a comet might cause 

the world’s end by " carrying the fire "= .«- and in a 

review of two books cu slavery in the Southern Literary 

Messenger April 1836 {( H.viii, £67} is « vrose parallel, j 
hitherto unnoticed, which goss far to explain his conceptions | 
in Al Aaraaf. 

“ However eccentric their orbit, the comst's place in i | 
the hesvense enables the enliszhtened astronomer te anticipate | 
its future course, to tell when it will pass its perihelion, 
in whet direction it will shoot away f&to the unfathomable 
abyss of infinite epace, and at what veriod it will return, 
But what especially concerns us, is té mark its progress 
through our planetary system, to determuine whether in coming 
or returning it may infringe upon us, and prove the messenger 
ef that dispensation which, Im the end of all things, is te 
wrap our earth in flames. 

Not tess eccentric, and far more deeply interesting to 
us, ia the orbit of the human mind, if, as some have 
supposed, the comet in its upward flight is dram away by the 
attraction of some other sun, around which also it bends its 


eoursé, thus linking another system with our own, the 


ae a analogy will be more perfect, 
" 
| The unpublished essay . " The Nucleus sg our Planet 


which deale with the end of the world, and was ciety 


\ \ 








pelieves to be Poe's is reformed te es bite osm by George 


w, Freleth, in a letter of February 17, 1649, -- snd is 
femortent only becsuse the eriter reeognizes the possibility 
of « teset aes om agent of destruction, 


The * msie of the sphere © @f 1. 125 is mentioned 
sgein in the Songueror Form 1. 8, anc in a eancelisd lige 


from the S. L, 8, version of She Sleeper, efter 1. 25 
thet the Alexandrine is wiimtentional at this place + do 


not dDelieve <~ it is sermifsable {fm 8 series of rhymed 
couplets, as Foe mow, 


The rassage from Ers, Osgoed queted in the note to 1,128, 
fs lt. G6 = 7 of a poes called Im the 1850 edition of her 
Pooms { p. 242) A Sermon, Poe's Ll, 128 - 120 


Flap shadowy sounds from visionary wings, 


“tnt ueneod somexhat Thomas Bailey Aldrich's Elmwood i, 12 


Por tonguoless things end silence bave thelr spoedh. 


+f 


é 





"tha mote pease fron 2+ 158 on te F: 11.149-15¢ 





et » IEE oe 


“dei cng tn lnahtee naga teachin 


~~ Ye age 


The stom, the earthquake, and the ocean wrath 

( anf will they cross me In my ahearier psth? ). . . 

(Be) to overy heart a barrfer and a Dany. i 
Lest the stars totter In the guilt of man 4 


ewes such to Pope's Essay on Man I, viii esp. 1. 242 f : 


And if each system in gradation roil, t 
Alike essential to th'amazing shole, i 
The least confusion but in one, not all 

That system only, but the whels must fall, 

Let earth unbalanced from her orbit fly, 

Planets and stars run lewless thro’ the shy; 4 
Let ruling angels from their spheres be burt'd, 
Being on being wreck'd, snd world on worlds 
Heev'n's whole féundations to their center nod 
and Nature tremble to the throne of Ged! , 
All this @read order bresk -- for thom? for thee? Mm 
Wile wormt -- © madness! pride! impiety! 





but I believe limes 136 - 158 were reminiscent of a paasage 
in a play we know { from H. viii, 2699 ) Poe admired -- , 


} si ieee Prometheus Bound 11, 922-925 
OS 31 ae kps(trov" ae “phys 


: 
eI “J 5 Rpevrns QV OrrepaddbovTs KspTep eV = - 


(and he shall fab 0 nem re nite Ot ena 


+: 













eni e crash so loud ‘twill dro the thunder's roer! ) 
wile 1. 150 resembles Cowper"s Task Book vi, 1. 257 -- 


and earth be pumished for its tenant's sake, 





an ee 


thew s ba. wi ery 4 ) s te ts ; ~- ie % 
. » + e .) ys < « . . y 
Va & SSar Caiz ns SURE Sta that q oe had a n = nd 3 ae | 
~ me 
& ., ning . ws id x “~ « ~a 8 ey be h ile 
TM? X & 8 re * mm ‘ NaNnser . i Lien 
& . J x 1G at, 1i e 


I cannot as yet identify the 


drowsy shepherd on his bed 
Of gient pastburage lying at bis eage 


Raising his heavy eyelid 


Pad : % 
of lines 2 - 4, there is surely here a yerbal echo of 


Thomson's Seasons, Summer 11, 284-285 


Or drowsy shepherd as be lies reclin'd 


With half shut eyes, 


while limes 11 - 14, and Sl - 52 


Uprear'é tpon such height arose & pile 
of gorgeous columms on th'unburthen'd air 
Flashing from Parian marble that twin smile 


Far dowm upon the wave... - ee 
round each architrave, 


ete 


lurk'd in each cornice, 
And every marble cherub 


's Prometheus Unbound Try, iii, 


pretty closely eche Shelley 
Ll, 160 f 





Where ever lies on unerasing waves, 


The image of « tomple buttt above, 
Distinct with colum, arch end architrave, 
And palm-like capital and over-wrought, 
And populous with moet Living imagery, 
Praxitelean shapes, whose marble svileg 
Fill the hushed air with everlasing love, 


Ta a review in Grahem's Magazine for March ‘1843 
( vol. xxii, p. 197 ~~ H. Xi, 169 ) Poo sears that from z 
lines 20 = 27 | 


A come by Linkéd Light fren Heaven let dom 


Sat gently on these columns as a crowns 
A window of one cireular diemond ner 

Looked out above into the purple ity | 
And rays from God dhot down that moteor 
_ And hallow! ann ‘the bomaty ‘twice egaing 


== 3 een Lerpet 





Or es some wing or passing engel, bound 
Prom sphere to sphere, had brushed the golden chain 
Theat hangs our planet to the throne of God, 


eters 















with 1. 58 cf my notes to the City in the Sea, ? 












Compare with 1. 42 " stole upon the ear " the cancelled 


line after The Sleeper 1. 25 { Southern Literary Messenger 


version ) 


Which stole within the slumberer's ear, 


All confusion concerning 11, 57 - 58 disappears upon a 
careful study of the different names, zenthe, of 1, 57 
is a vocative, as is show by the exclemation point -- like 
the "Helen “ of the 1831 Valley Nis she is a lady te whom 
the poet addresses his work, Zante, Zacynthus, Zanthe, 
Ianthe, and Jacinta ( the maid in Politien ) are all 
Connecté@d with the same root as hyacinth, but must not be 
Confused, zente is the modern name of the island Zacynthus -- 
Ienthe ( who first eppears in 1. 176 but is not named until 
1. 168 )} fg the heroine of the romance which concludes 


dl Aeresf. Tsnthe is « nemo found in Shelley's Queen Mab ty 


2%, and was borne by Shelley's daughter -- ae tatin, I 
Petwoon T and z infttel wes comson in Med = 


a by, Fretegene SPs2rm o- "and Ianthe 1s the name of 
<— Tle 





















roine of L, M. D t 
the he avidson's Zante, published 1841, 


gritten long before, The lines 87 . 58 may be construed 
z 


* wegace paused and panted beneath the faiby light " 


Line 66 


And sound alone that from the spirtt sprang 


reninds one of the beautiful line 14 of Keats’ Ode to a 
- Grecian Urnt «« 


Pipe to the spirit ditties of no tone, 


While it is perhaps futile to attempt to locate the 
exect source of a metrical form like that of the song at 
1, 68 f, yet it is worth noting that en exact parallel 


is found in Moore's Song of Hercules to His Daughter, 








ith line 71 compare my note on Tamerlane 1, 203 


I am not certain that Ligetfa is the same as the name 
borne by the siren Ligea, for whom see Vergil's Seorgies tv, 
_ r think Poe uses the feminine of the sdjective Ais 
" sueet-toned ", a word used of the — 
| Note slso that 


” the muste ad ‘and that Poo 
ueleontent in the 


- Segikeens ly ageribing it to the 





early tale Loss of Breath, 


Lines 108 .- 169 


Tacumbent om night 
As she on the air 


echo Wilton’s Paradise Lost I, 226 


Aloft, incumbent on the dusky afr, i 


Yor lines 152 ~ 155 see notes on The Sleeper, 11,13 + 15 


a: 

For line 165 see note on Tamerland 1. 165 (1631 ) i. 
Compare with 1, 167 ry 
ij 

That Truth is Falsehood -- or that Bliss is Woe J 


T, L. Peseock’s Rhododaphne, III, 178 


et 

my 

Whose Truth is lies,whose paths are error. re 

we ( Poe quoted a nearby passage in Marginalia, H. xvi, 48 ) | 
of | " 
Poe placed the words " to be “ in 1, 171 in quotation | 
7 . * t} be or not fe. 

pat 7 Marks because he hadin mind Halmet's famous “ To a 


a : to be * ( Itt, i, 57 } 








Tha MS in Poets band, Perhaps by 


the Similarity 


him, called 


A_ Reviewer Reviewed, between 1, 192 . 195 
- ‘ - 


may my weary spirit dwel} 
Apart from Heaven's Bternity «. ane yet how 


far 
from Heli! 
end Moore's Lalla Rookh, The Fire Worshippers, IT, 494-496 


to dwell 
Full in the sight of Paradise, 
Beholding Heaven and feeling Hell 


is pointed out, yet in a note to Southey's Thalaba, xif, 30 
we are tdld on the authority of D'Herbelot that the poet 
Seadi ( mentioned below by Poe ) said Araf seems a Hell 
te the happy, a heaven to the dammed, 


Parallels to 1. 186 


each star is eyelike there 


occur in The City in the Sea 11, 15 ~ 16 (1851 ) 
a 
We liken our ladies’ eyes to them | 
kt. do teieachemnueemiahee in Annabel Lee 11. 36 - 57 
‘And the stare never rise but I see the bright eyes 
Of the beautiful Annebel Lee! 





















x eT a 2 


51 


Look out upon the stars love, 
And shame them with thine eyes! 


The early (1828) for, of 1. 197 
Tt trembled te one Constant star agein 


is very like Shakespeare's Julius Caesar rrr, i, 60 


I em Constant as that northern ster 
With 1, 198 compare note to 1, 57 


Sa'di, or Saadi, the Persian poet mentioned in 1, 209, 
lived from 1184 to 1202 A.D,, was known as the Bard of 
Schiraz, under which name Poe refers to him in Eleonora 
( H. iv, 240, 1. 11 £ ) and in Fifty Suggestions no.VI 
(_. xiv, 171). His chief poom is called Gulistan, and 
this seems to have been what Angelo was reading just before 
his earthly death, There is a fine story sbout Saadi, 
which I know only from a sketch by Wm, Rose me called 
S41 or th , printed in Snowden’s Ladies” 
~ Spa re ae ( vol.xvil, p. 278 ) meet 
if traditional, may Dave been in 70010 Ts os saa 
Sedi was approached by the angel of desth, 








? 
i=: 
i 











. 








only to Complote one mors 
wish is granted .. 


Poem, Sata the ange) "Th, 
7 


for in « Peaceful P6Signation 


to 
thy last ang MOSL perfset poem, 


death will be found 


In lines 234 f the whole tale of the end of the 
later developed in The Conversation of Eires world, 
hes such in common with Shelley's 


iv, 1. 316 f 


and Charmien 

Prometheus Unbound, Ivy, 
Some God 

Whose throne was in « Comet, passed end cried 

* Be not! * end like my words, they were no more, 


Lines 253 - 254 


Dim was ite little disk, amd angel eyes 
Alone could see the shenton 


resemble Kirke Zhite’s Lines on Recovery from Sickness, 
sritien in wilford Churchyard 11. 28-31 

if heavenly beings my lock dom 
vrom where, with cherubim inspired, they sit, 
Upon this littie gim-discovered spot, 


The earth --- 





SSS i 
ee yee 











Hine eae 


The night thar Faned avd waned 


ie echoed tm The Fall of the iow 
notenemmnneOF Usher (H.111,290,1.8 ) 


*" The how 


re waned and waned away, " 








a a ‘ : F 
. ney Y0ae ome | 

F 

fr 


54 


Romance , 


The reading of 1633 ty 1. 24 Mee 

Oe yu) h 

{a found aleo in the «a <a . 
Ra bird ay MVM Boum te t 4 

— e Se~Vew bien. + eee 4 x e : 

: | j 

The elimeton tn 1, 6 te» # Painted paroquet « | 

has if 


recently been @xplaitned hy i 
« RL Hoge of 
. Irvine, 


Scotland, who writes me, Under date of April 29, 1920 
* e 


“ 
that the custom of shooting with arrows at a painted 





figure of a bird, Called & papingo, popinjay, or paroquet, 
hanging from a church tower, was kept up at Irvine ( where 
Poe stayed as a boy ) from the 16th Contury until 1860, 

I find what ehould set aside all doubts as to the correct. 
ness of Mr. Nogg’s explanation {n a cancelled passage in 


ihe Bargain Lost ( the first stete of Poe's BokBon, printed 
shonymously in the Saturday Courier, Phila. Dec.1, 1832 ) at 


there, deseribing the extreordinary costume of his hero, 
hoe says " hig tout ensemble gave rise to the remarkable Oz 
worts of Benevenuta, the improvisatrice, to wit: -- “that = 
the paroquet upon e certain cathedral, resembled nothing 


#0 moh as Pedro, the metaphysicion, © 


eee 


PP _- « 
~ Fae, 
~ 


With 1. 10: «- 









A chita -- with @ most mowing e7® 


Sempare a sentence in Norelle (H 2% we 









gleaming from (infancy 


The blackness of the General heaven 


compare Fanny 11. 7.8 neo j 





Like sunburst through the ebon cloud 
Which veils the solem midnight sky. 







Lines 20 ~ 21 









Hy heart would feel to tw a crime 
Unless {tt trembled with the strings 








Poe refers 














to Amacreon ( and the Anacreontea ) quite 
bee ee a 


frequently, and probably knew him principally through the 


" Anacreon rhymes " of 1, 21 -. the translations of 


Thomas Moore, In Marginalia ( # xvi, 164 ) the poet ‘ 
concurs in an opinion that the " disgusting old débauché | 
of Teos " should be buried in the darimess of oblivion -~ 
and the reference to Anaecreon is merely perfunctory in the 
hack-work essay Some Ancient Greek Authors in the 


Southern Literary Messenger for April, 1836 (vol.ii, 6. 301 ) 
which is signed “P," and is elmost certainly the work of 


A) Stites. 2 poh ot ee a - =e 


Poe; but that Poe was sensible of the power of the Greek 
poet is shown by the reference in Shadow { H.ii, 149 1.1 ) i 
to singing " the songs of Anacreon, which sre madness, * E 
There is also a reference in Morella, ( H 14,521.1.5)_ 
“ Thou shalt no longer, then, play the Teian with time * 
( i.e. " love in old age " ) 3 


In lines 31 f {1851 ) 


I could not love except where Death 
Was mingling his with Beauty's breath = 


Or Hymen, Time, and Destiny | pee — 
Were stalking between her and me, , ey 







Poe refers to his love for Mrs, Stanerd end shee 
Shelton. Tn 1, SS we have an early use of in : 





57 
af a type later mich affected by p 
ol 2 SVoc by Pon <«« the substitution 
of a trochee for an famb, as in " 


between " in 1, 34, is 


discussed by Poe In the Rationale of Verse { # xv, 291 ). 


Shetever the value of Poe's theories 


J 
O72 


meter, they were 
pased on his own experience as a reader and composer of 
yeres, and are of prime importance as showing us how he 
wished us to read his limes <= and such a proposal as 


that of Professor Campbell to read * between " is 


ee 


muineeessory. 








{ The bowers whereat ete, ) 


In lines 1 - 4 the conceit 


The bowers whereat, in dreams, I see 
The wantonest singing birds, 
Are lips -- and all thy melody 


Of lip-begotien words 


is no far step from the comparison of Lavinia's tongue to @ al: 
© esact melodious bird * am Titus Andronicus IIT, 1, 85 -- | 
but I believe Poe's inspiration came from the second stanza 


of E, C, Pinckmey's Health -- which Poe recited in his 
leaturss { v. The Poetic Principte } 


Her every tone is music's own, like those of morning 
birds, 


and semething more than melody dwells ever in her words $ 


he coinage of her heart are they, and from her Lips 
each flows 


ta bee forth issue from the 






As one may s6e the burden 





Poss. 


In lines 15 - 16 of the Song ( beginning “ We bree the 


glass ete ) Pincimey speaks of 








that soft chain of spoken flowers 


and airy gems, thy words, 


end there ere later parallels «~« since Poo’s time --« 


gach a8 Timrod's A Trifle 11. 7-8 (Poems p. 190 ) 


Perhaps I love to make my words 


Sing round thee like so many birds. 








The first stanza of this poem 


Fair river! in thy bright clear flow 
of crystal vandering water, 

Thou art an emblem of the glow 

Of beauty ~~ the unbidden heart «- 
The playful maziness of art 

In old Aberte's daughter, 


hes e remarkeble kinship with Cowper's famous poet, 
The Stream -- Addreased to a Young Ledy -- especially i 
lines 1 - 2, and 9 - 10 


Sweet stream that winds through yonder glade, 
Apt emblem of a virtuous maid «= 





Sfient and chaste she steals along 
War from the vorld's gay busy throng, 
With gentle yet prevailing force, 





Intent upon her destined courses at 
Graceful end useful all she dees i 
Blessing and bliess'd where'er she g08B8, 
pure bosom'd as thet watery glass, 


And heaven reflected in her fata. 








Pee quotes from Tirocinium on the title page of * 1827 * r 
ena from the Task ss motto to the Duc de l'oOmelette, and 


im The Angel of the Odd, 








TO ««« 


{ I heed not ete ) 


The opening of this poem 


I heed not that my earthly lot 
Fath +--+ Littie of earth in it 


That years ef love have been forgot etc, 


is echoed in lines 19 - 20 of Lines to Sersh, the poem 
recovered from the Duane copy of the Southem Literary 
Messenger by Mr, Shitty +: -- 


In such en hour, when are forgot 


The world, its cares, and my om lot <- 
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Fairyland, 


In reprinting the introductory note from Burton's 
Wagesine { vol. v, p. 70) Professor Campbell misprints 
* gompanion * for " correspondent ", yr, Whitty gives 
the note correctly ( p. 314 ), Uncollected variants 
may be found in the Yankee extract ( nis. vol. ft, p. 168 ) 


which reade “ o'er“ for " over " In lines 23 and 24. 


Wr, Whitty writes me that he likes to think Poe, in 
addressing the 18351 version of this poem te * Isabel * 
had in mind the fact his own mother was sometimes called 
that, for Elisabeth, Literary uses of the name at the 
time are common -- as in Keats’ Pot of Besfl, and 
Shelley's Sunset 1, 21 


With the idea in 11. 5 - 10 of the " moons’ pale faces * 
compare The Bells, 1. 50 «- 


By the side of the pale-faced moon. 


In lime 13 ( 1831 ) tho comparison of the flower to 


a " dog-star " is curious -- does Poe mean it as a symbol 


ef passion, which he would banish, or is 
substituted for “ cynosure ale i 


the word loosely 











ij 


with 1. 15 


Comes dow st 
=“ Mill down 
“- and down 


‘ : t 
gempare the poet's exphasis op this phrase in Predicamen 
(BH. 2% 292 1, 11) "p a 
Own and still down it came " 
in The Pit and the Pendulum (8 Vy, 70, 1. 5 ana dee 
e s ° also 
pee SO - 82) “dom -- dow .. Still dow " 


Fer perallels to ll. 16 + 19 see my note to Tamerlane 
1. 188 f 


When Poe says in 1, If ( 1831 ) of the flower " I 
tore it from its pride of place " he probsbly has no 
kmowledge of the technical meaning of the phrase, but takes 


the words from Macbeth II, fv, 1. 12 sithout thought of 
faleonry. 


Lines 22 - 25 (1851 ) 
yon moon 


Has sent a ray down with a tune 


find a close parallel in Irene ( 1851 vorsion of The Sleeper) 


l. 25 





f 
te gimilerities ° 
to study in the 









gncetted portions of Fairyland, ond parte of 


The Sites r, 
gee wy notes te ll. 39 - 40 [{ 1831 ) ————pee 


tines 28 ~- 29 (18321) 


over the wet grass rippled away 


With a tinkling like a bell 


resemble the des¢ription in the conclusion of the American 
Review version of the Valley of Unrest, of $ 
commertienerenns 


a trickle and a tinkie and a kmell 


from within the flowers, 


fhe ides in 11. 30, Sl, 34, 37 (1831 )t -- 


all the way 
¥e can discover a moon-ray ~ 
Is by ( the very source of gloom 


Like joy upon sorrow 


* * * 


Jers 


| Israfel 
ig better worked out in Lines 45 - 44 of Focal 


rrect piiss 





The shadow of thy P° 
ts the sunshine of Ours: 
o- end 


ocetic ideas 
oa them. thet 


ously clung to 
Pee tenaci arever ne round 


Breeted them with pleasure * 





= 
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ne considered " the darkness of a room" of 1, 33 (1831) 
gich on idea is shown by @ passage in a review in Burton's 


yagazine, September 1859 ( vol. v, 169 ) reprinted in part 
4n Marginalie in the Democratic Review, November 1844 


( whence H. xvi, 26 ) where he quotes as " imaginative " 


the line 


I see the summer rooms open and dark 


1, 13 from Part I, Dialogue I of The Bride of Fort Edward 


(ed, of 1839, p. 13) an anonymous book, attributed to 
Delia Bacon, 
Lines 39 - 40 (1831) 


Isobel, do you not fear 


The night and the wonders here? 
pe iH 
are parallel to The Sieeper, 11. 30 - Sl pe 


© lady dear, hast thou no fear -- 


Why and what art thou dreaming here? 













~Section _IIz 


_eems,_of 3833. 


There is little to be added to Professor Campbell's 
remarks on this edition of which a copy is now in Harvard. 
The remarkable preface, which Professor Campbell prints 
end annotates at po. S11 f calls for few additional 
comments. fhe reference at p. 314, 1. 8 is of course 
to Maturin's lelmoth the Eanderers; the quotation at the 
foot of p. 315 “ Tantaene emimis * is from Vergil’s AEneid 
I, 11} the lines from " Ossien " are slightly garbled from 
the opening of Book I of Temors. Perhaps it is worth 
adding that Dr, Johnson's definition of poetry, referred to 
et ». S17, is " metrical composition " -- tho’ in 


tonversation he was less dogmatic on this point -- see 


Johnson Club Papers, 1899, P- 109 

Tt is not unlikely some of the poams first collected 
already been printed in periodicals, 
s have as yot peen discovered. 


in this edition had 
tho? no such publication 











T6 Holen. 


ene 

No edition has as yet given a Complete list of the 
variants of this poem, wr, Whitty left out one or two, 
and Prefessor Campbell failed to give a change noted by P 
Thitty -- inl, 14, 1831 reads "A" far " ant ® 
The poem was reprinted verbatim from 1831 in the 


Saturday Evening Post for May 21, 1831, with the following 
introduction : «~ 





" We extract the following poetry from a small 18 mo. 
volume of poems by EDGAR A, POE, & part of which was 
published in a former edition, fhe author is, we believe, 
a member of the U, S. Corps of Cadets, as the volume is 
dedicated to thet body, " 

fhe péem has been constantly praised and called perfect, 
despite the identical rhyme in lines 6 and 10. Griswold's 
omigsion of the poem may have been due to the fact that he 


perhaps used for printer's “copy” the very copy of the 
1845 eaition from which Poe had torn To Helen ( which 
ecours on the lest page ) to send to Mrs. 
letter of october 1, 1848 -- Last Letters P- 10, 1. 21 ) 
but perhaps he omitted it because Lowe 


hitmen ( see 


11 ineluded it in- 
to the 1850 edition of 
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m decide finally what Poe meant by the word Ni 
mi. 2 is perhaps impossible, but despite my re aes 
for the opinions of many other Students, I am he 
to offer a new suggestion -. that wicéan is not a 
geographical names, but rather a synonym for victorious, 
gerived from the Creek Niky geddees of victory, Thus 
glone can re account for the aecent -- Nicé is written 
so, but not Nicea, the city, The word is similar to the 
two ethers Poe coined -- " tintimabulation " and » | 
* scorieac “ <-~ and harmonizes with severe! different '@ 













identifications of the wanderer. 


fhe phrase “ weary wayworn wanderer " in 1. 4 is 
perhaps reminiscent of Spenser's Faerie Queene, I, ix, 39 1.1 
Zhe travels by the weary wandering way 


and Poe doubtless knew in 18351 whet he praised in Sreham's 


Magazine in 1642 ( H. xi, 24) -- Brainard's Tree Toad 


( Poems, 1842, p. 23 but printed in an earlier volume ) 1.8-- 


The jack-o-lantern leads the wayworn traveller astray 


6 from T. Warton's 


Professor Beer's quotation at 1. 
ag - 90 and 635 <- 64 


Verses to Sir Joshua Reyne sides ia lines 
in that order. 
* hyacinth heir z 


There has been such diseussion of the 


—= 


of 1. 7- Poe almost surely say : 
y the extract from Dallway's 


Constantinople in the Satumay Zvening Post for October 7 


1886, and read in part: .«. 


“The ringlets ( of the women of Chios ) 


3 = oa = 


are such as Bilton deseribes by the " hyacinth locks " 


crisped and curled like the blossoms of that flower " —- 
and besides he probably imew of the note on hyacinth hair 

in Beckfori's Vathek -- and perhaps sir Philip Sidney's 
description in Beok I of the Arcadia of the " jacinth hair of 
Queen Helen of Corinth ". A new element is introduced 
perhaps, tho’ from nature by Gerald Massey in his imitation 


ef Poe's limes in The Bridel 11, 100-101; 


ATi b si W Oe 


His arms her hyacinth head caress 
And fold her fragrant slenderness ete, f 
x 
The famous passage, 11. 9 - 10 


The glory that was Sreece 
And the grandeur that was Kome 





finds a carious parallel in 11. 37 - 58 of The Ocean, & cme a 


famous lyrie by J. A. Shea:-- i 


The glory of Athens 
The splendor of Rone nid 
£48 





id 
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ghe Ocean occurs In s poem called Adolph, first published 
with preface dated July 1831 {( see Shea's Poems, 1846, p, 60 ) 
end Shea's gon states { l,«, p. 10) thet the niece was 


composes at West Point, where Pes and Shea are known to have 


peen friends, Gerald Massey in later editions eliminated 


the plagiarism noted in The Poor Man's Wife, 


- 
ae x 


ra 








Israfel, 


This poom, of all Poe*s early works has had the 
greatest influence upon his fellow poets -- in these 
notes I shell deal first with sources end parallels, 
and then with the imitations, 


It is perhaps worth noting that L, ¥, Davidson mention- 
ed Israfil in her Amir Khan, II, 128 ( first published 
1829 }. ‘That the central idea of the heartstrings es a 
lute asme from Beranger is not unlikely -- but E, C, 
Pinckney in A Picture Song has ( 11, 22 -25 ) 


Apolle placed bis harp of old awhile upon a stone 
Which has resounded since, when struek, ea breaking 
harpstring's tone, 
And thus my heert, though wholly now from early 
softness free 
Tf touched will yield the msic yet it first 
received of thee, 


For Poe's own explanation of guch metrical liberty 68 
( H.xiv,250f } 


is shown in line ly aoe 
which Professor Campbell's 


ghe Retionale ve 
note disregerds. 








In lines @ ~ 7, especially 3 and 5-9 in their 


earlier simple form, and in the expanded form, there are 
? 


reminiscences of Keats, Compare 


None sing so wildly well 


And the giddy stars ( se lecends tell ) 
Ceasing their hymms, attend the spell 
of his voice, 211 mmte 2 


with on Receiving » Curious Shell li. 29 - 31 


There oft would be bring from his soft sighing lute ve 
Wild strains to which, spellbound, the nightingsles es 

Listen'd; ' 
The wondering spirits of heaven were saute etc. 





with lime 42 "eg 


dar flowers are merely =~ flowers 


eA - 


compare fordsworth’s peter Bell Iy 58 - 60 


A primrose by the river's brim 


TM Cag rt PSR Aa AON 


et —+ 
2 piv a“ 
ae ean “« 


A yellow primrose was to him 
And it was nothing more. 


om 
ratte Coon 
Pageertphet (yma — 
a or — 
Fi dnl ith i A be 







Posaible remote origins for il. ss ef 


The shadow of thy perfect bliss 
Is the sunshine of ours 
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al Yoore* 

, be sought im Moore's Lalla Rookh, The Fire 
gorahipoerse, I, 159 - 142 

a 


a glow . So warm and yet so shadesy too 
AS mekes the vory derimess there, 


Hore beautiful than light elserhere 


sma Shelley's Charles I, I, 2, 176, i178 - 179 ( published 
1824 ) 


who would love... 
@ay unchanged by night, or joy itself 
Fithout a touch of sorrow 7? 


Poe's friends often identified hig with Israfel - Urs, 
Osgood especially, who wakes the epening lines the motte to 
her poom fo -- {Poe) in the Broadway Journal November 29, 
1845; quotes the phrase “eildly well " in the second line 
of her Eeho Song { Broadway Journal September 6, 1845 }3 
reprinted as “ Song CXIT " " T imow a noble heart that 
beats * ete, im Poors, IS50, p. 454 and tn the third 
stansa of ber requiem for biz ( * Song CXITI, “ Poems 


isso, p. 465} seys 


and Heaven's soft harps his soul shall calm 
with music sweet and true 
and teach te him the holy chars. 








Henry B. Hirst echoes the phrase 


The Yren, i. 4 


=) 


( Graban's Magazine, November, 1846, 


and Penance of Roland, ete pp, 56 ) 


Dr. Chivers references are discussed in 4, vii, 274 f. 


irs. Whitman has fey &llustions but Resurgamis 1. 16 


and an scho in Rememberea Music 1. 14 
eee erences nae e 
Mrs, Welby has a close imitation tn Tho Freed Bird 
heeeeetieenemernte ee ee ee 
ll. 27 ~ 28, 45 f ( see Poems > Amelia, 1846, p. Se fr ) 


Till ange? ones, srest bird will bend to view thee 
Ceasing their hymms axhile thine omm to hear... 
And my young heart is like a harp of heaven 
Forever strung unto some pleasant tune 

And my soudburns with wild poetic fire 


Tho’ simple are my strains and simpler st4ll my lyre 


In Europe, Owen Meredith echoes Poe's opening stansas 
in stensa I of his Canticle of Love; and Gerald Massey, in 
tove in Idleness ll. 25 = 26 has 





The harping hand hath dull'd the lyre 
Of thrilling heart strings. 


To professor Campbell's list of poems on the Lost Plefiad 
May be added the following by porséus Poo imew oF oriticized ~ 


J. GC, Brainard te T, H, Chivers 


} 
| 


" Dlushing with love * 


j 














ee a 
aes uy 
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oe ppila, Saturcey Courier ), Henry gs Hirst t pe 
area — nance of 


; 77, from Graham's wv 
Lance De : 7. Roa & 
io 





acine, February, 1848 )} end 


War called * F 
gnods werd, a d Fisceous * ¢ Pesseic, 1842, p. 246 ), 


4 on s&s ee ce pusee< queue - é I 
é: } ‘ & fe; at x L@ ted silo Edg ar A, 3 o¢ 


ties * & Wer { orn 





Stephens 


Oh! lay the broken lyre 
Yoon his tontb; 

The Plelads glowing firs 
Ts quench'd in gloom! 


The glorious and the bright i 


{ Filed from the realms of night 


wie 


") earth } has teken floghts ; 


food spirits -- rooms 


Yo 
on 


Room for the truant start 
Room -- room above’ 
fo the bright lend star 
Admit our doves 
ee tempest-riven! 
1 nis faults forgiven! \ 
ts rest in heavens 


Be al 


Calm he b 
Yhese goul wes Loves a 





In Modem Language Notes for June, 1920, I pointed out 


that the city desertbed by poe is pretty clearly either f 
Sodom or Gomorrah .. basing my {identification prineipally 
on the reading of the Yankee version of Al Aavaaf, ti, 38 f, 

where My. Whitty bes noted the germ of The City tn the Sea ;.. 


Of besutiful Gomorrah! 0, the wave 

Ts now upon thee ~- but too late to save! 
Per down within the crystal of the lake 

ThY swollen pillars tremble -- and so quake 


yet 
rn — a 
mh» 


The hearts cf many wanderers who lock in 
Thy luridness of beauty -- and of sin, 





5 q 
Pee gives a long note on the cities of the Dead Sea and cites 
numerous authors who hevé written about them, One should : 







read this note {( to Al Aaraaf 11, 38 atc, ) in comparison 
with oa mention in the sesay on Palaestine ( Southern 


Literary Messenger February 1836, #. xiv, 31. 15 ) and 
the passage from Josephus cited on 1. 48 of this poom, 


The early title The City of Sin fits Sodom or Gomorrah <= 4 
and the fact that the " good “ ahd the " best ° a 


the wicked in their " eternal rest " is to be explained "s 
and that the 






Pee’s mention of the graves of the place, 





inhabitants, ancestors of the wicked, were many of then 


The Cities were y 
popular subjects fn the literature of the Gey <= Summer 


worthy folk -~- see Genests xtv, 5, 


Lincoln Fairfield published his Cities of the Plain in 1825, 
SO tt in A EAR ee a RED 


and Spencer Wallace Cono's Dead Soa ( The Proud Ladye 
N. ¥. 1840 p. 70) has a Poesque description of them h 
in stengas 4-6 ; os Fi 


L 
And oft when the summer sum drinks it half dry of 
Far down within the waters the traveller can spy i 
The sheen of the mar le from column and spire, i 
And many a stadium of ruins waste, 
¥Yhere those cities were whelmed beneath liquid fire; 
Then shudd'ring he turns end on doth he haste 

















Nor locketh behind him, nor draweth his breath 
T2111 Gerk Siddim hath ewellow'd its Lake of Death, 


For there tn those lonely and vengeance-ssethed hal ’ 
Yhere echo Lies buried end footstep ne'er felle, | 
Are legions of phantoms that shadow-Like tread, 
And open smd stut their fleshless jaws; “ 

But the tongue haslong mouldered ~~ no words are s . 
-. f@ break’ the chain of thet fearful pause, = 
qnien hes held for egew and ever must hold 
the peooursed of God in ite silent fold. 











gs. C, Pinckney merely refers to the Story in Rod@loh II, if 
il. 10° = 12 


Gleams as of drown'd antiquity 
From cities underneath the sea 


Which glocms in famous Galilee, 


but Poe's one-time friend L, A, Filmer hes a long PASSATe, 


prebebly modelies on Poe's noem, at p, 11 of his Somnis, 
Vision I (1846):-- 


I steod alone 















Bron the shores ef an exnansfive sea 

Shese pitehr waters never ebbed nor flowed 
Mer anufivyered fn the breese nor chafed beneath 
The driving winds nor mounted with the storm 
In frothy billows, but unmovfd, unchanged 

In gleomy grandeur ominously still, 

ane in thet stem oufescence frighted more 
Than o¢ean In his most tempestuous rage. 

Ho mortal eye could measure that dark wave 
Or trace its utmost bourne, Sedly I gazed 
On its black waters, enxious to discern 
wheat lay beyond, for on that farther shore 
It seem'd my destiny was fix'd, And now 
Prom thet Deed Sea there rose 6 misty Se oo 


oot 
Conrad in his seventh , . 
=. . 
: “ oa ak > ee Se 
rae ~ 


ye 


and finally Judge Robert 7. 











on the Lord's Pre 





er, il. & - T; Ssys 





Pure once, now like the Cities of the Plain 
A bitter sea of desth and darkness rolls 


Ite heavy waves above cur buried sails, 


Lines 6 ~. 7 


There shrines and palanes and torers 
{ Time eaten towers that tremble not ) 






resemble Shelley's Ods te the Fest fing 11, 35 - 34 


And sew in sleep old palaces and towers 


Quivering within the wave's intenser day. 


For 11 16 {19851) see my ncte to Al Aerasf ii, 186 


tines £6 ~ 27 sre quoted with slight changes in 


Island of the Fay ( Grehem's Magezine, June 18413 
Broadway Journal 11, no.15; H iv, 197 ) 


In lines 22 - 29 


while from a proud tower in the tow 
Death looks gigentically dom 


ad in mind wilton's Paradise Lost vs 


Poe perhaps b ate 
towers to swift destruction doomed 


* hese proud 


1. 1990 f 
See siso my notes to Tamerlane 
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& Re $s i 
awe GO whole naseces ~ 
passage beginning at 1, 42 and especially 


Tieed z sf * 
Suy io. A stir is in the air! 
s 


o . a 
Baw — > 
Le FS AAR > Fe ~~ . 
} B\ x On redder clow 
The bourse are breathines faint and low 
may sau TATA .< 


~ P = ah ® 2 2s ~~ ~ 4 ~ 
gompare the account referred to in the notes to Al Aarsaaf, 
given by Josephus of the cities of the plain, ete., in 


De Bello Jwdaiso IV, vili, 47 -- 


® the teke Asphaltitis is also worth describing... 
the change of color of this iske is wonderful, for it changes 
appearance thrice every day, and as the rays of the sun fall 
differently wooen it, the light fe variously reflected . . « « 


the treces of five cities are still to be seen, * 
7 


; 
™m a curious unfinished article whick exists in Poe's MS 


with the title A Reviewer Seviewed -~ of uncertain suthership-— 


there is pointed out the close parallel between 11. 52 « 5S 


fell, rising from ® thousand thrones 


Shetl do it reyorent?’ 


and limes 45 
or 1829 


printea at p. 75 of The Tess £ 


Earth slowly rising from her thousand thrones 


pid homage to the corsicen. 





~ 46 cf Wrse Sigourney’ s wus ing Thoughts cond 










the Sleeper, 


This poem was in a way Poe's favorite, In a letter 
written in reply to George ¥. Eveleth's letter of Jamary 
19, 1847 Poe wrete " Your appreciation of the Sleeper 
delights me, “ This is the letter printed from Ingram in 
H. xvii, 206 which Professor Campbell was misled into 
assigning to 1845 instead of 1847-8 -~- and it fis just 
possible the “appreciation”, from the unprinted Eveleth 
letter may be of interest: -+ 

"The Sleeper . . . inspires me. . . beyond anything 

I have read of yours, It seems the very breathing of a soul 
from out the ethereal world. But I should hardly as quick | 
think of telling wherein lies its Beauty, as of telling in 
whet consists thet of the ocean surmirs or the sighing of 


the wind among the pine leaves, or of the * last quiver of 


a bell that dies we know not where", 
In a little volume by @ resident of Charleston, 5.C,, 


which Poe may have seen while & soldier in that city, is a 


poem, valuable a8 a contemporary parallel to the Sleeper <- e 
and perhaps a partial inspiration, I copy it in full from a 
Ruf or the Poetical of fn. (N.Y, 1826 ) a 


p. 27 = 29: <= 








A_Romance 
LL 


t 
His lady's name he breath'd in vain 


No signal could the Knight obtain «. 
4né pointing to the lake, 

He wildly swept his iute again 

And semg a more appealing strain 


His lady, love, to wake, 


Gh, ledy from yon gloomy tower 

The bell hath ehimed the midnight hour, 
The moon sleeps on the Lakes 

Long have I loitered near thy bower 

To free thee from the tyrant's power, 
oh, lady, love, awakes 


us in the bays 


The flapping sail reprovee our stay, 


The steeds are 
oh, hear you not their 4 
at our 1ong delay? 
tove, awake! 


fhe skiff awaits 


o'er the Lakes 
istant neighs 


Impatient 
Gh 2 1 ad ver 




























No taper frou thy easement deame, 
NO snowy kerehier ightly etreane 
Th Signal t'warnde ane Lakes 


Oh hark, the diame} night-dird eoreans 
Te rouse thee fron thy leaghen'd dreane, 


Ob lady, love, awake! 


Nor lover's vwolee, nor lapping eatl, 















Wor neighing steeds, nor nisht-dirde wat) 
The lady's dream oan breaks 
Cold in her shroud, and ghastly pale, 
She sleeps within the eharnel rall, 
Wo more on earth to wake! 


Note the emphasis on “ Ledy awake * in the earlier versions 


of the Sleeper especially. The notion in ll. 5 - ¢ of 
* en opiate vapor exuding from the golda rin of the moon * 


makes one think Poe hed in mind Macbeth IIt, Vv, Lil, 83 « Bes 


There hangs « vaporous drop profound 


to which ur. Rolfe appends # note fro yaotie - “a 
that the drop te the ¥ 


Press edition of Shakespeare ee “ 
of the ancients, & 


ther obj 
particular herbs or © vt, ¢ 
enchantments: it is mentioned by Lucan, Pharsalis 
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St virus large lunare minlotrat 


poe also imew the passage from Moore's Lalla Rookh 
= — RNR 


{ Paradise and the Peri, 1, 477 ¢ ) 


, 
There's a drop, said the Peri, that down from the 
moon 
Falls through the withering airs of June 


Upon Egypt's lend, of so healing a power, 
So balmy a virtue, that even in the hour 
That drop descends, contagion dies 


ghere Moore notes thet he refers to the " Nucta or miraculous 














drop, which falls on Egypt on St, John’s Day in June " 


the lake 
A conscious slumber seems to take 
and would not, for the world, awake 


find a parallel in Al Asrasf it, Al. 258 - 158 


To lone lake that smiles 
tn its dream of deep rest 


to the idea in Moore's Lelie 


and is slightly similer 
1. 526 - 327 


The Fire worshippers 1% 


Slept ike # Taker 
His ralisman and 
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$411 Love threw in 


86 


| One may compare toe ll, 25 « 27 of the 


Southern Literary 
Wessenger version 


And hark, the sounds, so low, yet clear 


( Like susie of another Sphere ) 
Which steal within the Slumberer's sear 


to two passages in Al Aaraaf ; «- i, 11. 125 = 126 


Which dreamy voets name 
The music of the sphere 


and ii, 11, 41 ~ 42 


The murmr of the srey twilicht 
Which stole upon the ear 


For comment on 1. 32 see Professor Campbell's note 


to The City in the Sea, 1. 39 


The cancelled passage, 1851 yersion, 1. 45 f 


mntrane'd the spirit loves to lie 
Ae long -- 28 toars in Memory's eye 


But when a week or two go bY, 
and the Light laughter chokes the sigh a 
pope's bitter couplet in the Elegy to the Nemory of 3 


Le 11, 55 - 56 


recalls 
an Unfo 


what. thot no friends in sable weeds 


for an hour, perhaps, then nowe. a # 


rr = 











poe always regardeé ertef as the due of ty 


% dead, and 


when, 


puffing * 


#ith wmeusi fervor, and 


— _ ra . 
gowards the close of iis life he wa 
S @ngeged a, # 


yrs. Lewis’ poems, he pratsed 


que — ~* ’ i 
> ‘ ; 2 


e Hearts p. 195 
the Heart, Sf and more Conveniently in Poe's criticisms 


as H. xiii, 158 ) Poe igalicizes the fourth and part of the 


fifth stansss, and ec = 
; Ailed the shole " inexpressibly beautiful": 


Could I but imow when I om sleeping 
Low in the ground 

Ome faithful heart would there bg keeping 
Fateh all night round, 


As if some gem lay shrined beneath 

















That sod's cold gloom, 
'ggquld mitigate the pangs of death 
And light the tomb, 


Yes, in that hour, if IT could feel 


From halis of glee 


and Beauty's presence, one would steel 


Tm secrecy 


and come and git and weep by me 


m night's deep nOOny 


Oh, I would ask == 


No other be . 


4 * of 1. 48 is one of 


n the fores 
Thomas Dunn English, 


# far i 
py Dr. 


The nrass 
from Pose 
eee 


the few things 
Le 141 
@choes it in Desert 
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The flower referred to im 11, 54 < 55 (1831) es saying 


To the night winds as they pass 


"Ai! ail elas! -- alas! ” 


is of course the Classical hyacinth, upon shose petals the 


encients fancied they could read the letters AI or AIAI. 
Liddell and Seott's Lexicon refers to Mosehus, fii, 6, and 


Ovid's Hotamorphoses x, 211, but the idea is very comnon 


end it were vain to seek Poe's exact source. Line 54 may 






echo a passage from @ poem praised by Poe in Graham's Hagazine 
for February, 1842 ( H.zxi, 157) Mr, Herry's Lament for 
Long Tom by John G, C, Brainard, 11, 8-9 


And the night winds wake their wail 


Ae they pass. 
This poem was printed as esrly es 1825, and may be found In 
Brainard's Poems, 1842, Pp. 79, and also in the Poets and 


Poetry of America. 


fhe phrase in 1. 59, « poor child of sin " is echoed Im 


 Poot's Love {= 's Magazine, — 
1. 32 of EH. B. Hirst's ‘The poot's Love { Graham's 


The ef Roland se 
April 1848, vol. xxxii, Pe 200 and Penance 


p. 89 ) 


are with le 59 (1852 ) 


mntuncertain shadowy he Metts 


£ 
= 
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Prelude, ¥, 587-598, quoted in Coleridge's 


iteraria, CHep. xx 


thak uncertain heaven recetved 


Tate the bosom of the steady lake, 





De ee 


 Qrsham's Megasing, August 1041 


Lenore 


ta 
The Saturday Museum version of this poem reads in le FT 


"A dirge for her ete " ond prints 1, 3 of the Pioneer 


yersion as two short lines, 


Many sug@estions as to Poe's source for the name "Lenore" 


have been made, In the Poe-ihitman copy of the Broadway 















Journel at the Huntington Library is a MS note " Helen -- 
Elien -- Ele@nore -- Lenore, " If in Poe's hand this 1s 
very valuable, but I am not eure of the writing, end the 
thing hasen air of Mra, Whitman’s fancy <- hence it is 
perhaps worth while to note that im the Southern Literary 

( vol. if, p.» 109) is a poem, 


( 1.e. " Larry fyle *-- 
that 


Messenger for January 1836 


lady Leenore and her Lover by L. tL. 
pen-name of Philip Pendleton Cooke, Poe's friend ) -- 


si 
Henry 8, Hirst has a poem Leonore in Snowden's Ladies 


Companion for August, 1842 { vol.xviip. 202 }) == and thet 
Poe praised Margaret Willer Davidson's Lenore in a review ae 


re 
; af 
Al 

=, Pe 


5 
ret 






The first and third Lines of Lenore: == 
roken iden bowl -- the mirit f own wee 
Aby bv is the go he's 3 = es ~ : 









and Guy De Vere, bast seen ES , 
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shite BIdifeal tn ortetn are ne 
~ * iy SSTREDS Tonini scent of Gey 
Gearge FP. Worrts* song é 


- lu ¢ 


Let not a tear be shed! 

OF grief sive not a token, 
Although the silwer threaa 
amd golden bowl be breken, 


Gme should also compare Poe's use of the Biblical text in 
the Premature Burial { E. v. 856 1. 19 )+ -- " The silver 












cera was not for ever leoesec, nor the golden bow] irreparably 


broken, * 


The mame Guy de Vere is probably from John Plumer 
Bard's De Vere as Prefessor Campbell notes, This book 
appeared in 1627 and is mentioned in Marginalia (H.xvi, 157 


In a late reviow ( A xiit, 212 ) Poe points out an 


imftation of lines 16 - 1% t-- 


then, be read -« the requiem 4 

- vy yours » the evil eye, <-~ by yours % 
a ya ~*~ the slanderous tongue 
ce docth the tmnocence that died, and di i 


i 


a 
so young? 2 
. 2 
; 2 
‘ 


How shall the bitual, 


qfhat did 











in & &: MEER eeeentietenie te ate 
» * = 


of Roland IV, ty, 12 
ee » * 1 ~ 3; tn Grah ; 
om's Magazine for J 
enuary 


1848 { wol. xxx 
fip. 29), 7 Give the lines as cerrected by 
irst at p. 40 of his book, ‘The Penance of Roland 
LAS ne Henemmieaimamtsee ee, 


Mine the tongue that wrought this evil -- mine 
the false and slanderous tongue 
That did to death the ledy Gwineth -«- 6} my soul 
is sadly wrung! 
" Demon, devil! " groaned the warrior 2 " devil 
of the evil eye! " ete. 


Lines 23 - 26 


Let no bell toll, then, lest her soul, amid its 
hallowed mirth 


Should catch the note as it doth float up from 
the damn4d Earth! 


And I <- tonight my heart is light: «- no dirge 
will I upraise, 


Put waft the angel on her flight with a Paean of 
old days! 


idney tenter’s To J.D. Be lines 1+4 


perhaps influenced s 
ive a wild Lamont 


pear friend, fore 
Insenely following thy flight, 
thine ascent, 


the night. 
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In & review of Lord's poems in the 


Bro edway Journal for 
24 
May » 1845, Poe pointed out e "“plagieriem " hich Professor 


Campbell cites, but the offending passage, from page 27 of 
terd's Poems is not from Nisgera, but forms lines 207-208 
of the Ode to England, The neriphrasis for a dirge in 
Euripides* Iphigenie in Tauris 1, 185 


Cc na \ ! 
UAV EL DKA Tardy wv 


which I pointed out in the Classical Teekly, January 20, 
1919 { wol. 12, np. 94 )may well have been imom te Poe. The 
expression “ daméd Earth " in 1, 24 reminds cne of line 25 





of the later * To Helen * { ™" I saw thee once “ etc )}: <-- 


fhe hated world all slept. 


ys s 
In the Pioneer version, 1. S52, Pos “quoted” the words 


* .. hus calling dom the wrath of a certain 


*® gone before 
eritic, who considers t fs a vulgar colloquialisp. The 


real reason for the quotation mark wes Poe's sense of 


indebtedness for 

John Roe, in Epigram xxxitt, 
* gone pefore 

eust follow 


the phrase to Ben Jonson, who says of ir 
lines 2-3 = he is 


ghither the world 


e 
> 


We : 
—_ = es 





The Valley of Unrest. 


H. Homes bas definitely 
ss has definitely located the place @ scribed 


by Poe as the “ Valley His ®* but has not yet published his 


eont lusions 


which are known to me only in confidence, 


with lines 5 - 6 ef the 1851 yersionbe- 


All things lovely -- are not they 


Par away -- far away? 


oge msy compars 


Grehen's Nages ine ve 

The mors lovely: 
Thet Poe bad tn mind gorasworth's Solitary Reeper in 
eriting tris poem is 
eitation of zines 15 - 1 


between POC 





e line which appears after 1. 


shown not only by 
g but aise >Y 


26 of the 


rsion of terafel: -- 


the more far. 


Professor Campbell's 
the close similarity 


anche = 


¢hings 






















ae | | & +4 ~ 
Qde to Puseii, 1. TO. OG may aleo note Poe's a--+ + » 5 
the Hebrides in Silence —— ae a 
———— : sShie [ | aS 221 : r . 
— “ J Snortiy 


after Professor Cambdeli's efteas 
+SeSi08 -- amc see ry notes 


pelow. 


Limes 20 + #1 


find a perallel in Hleemera ( EF. <¥, 242, 1. 3S ) -- im toes 


mention of 


“ dark eye-like riclets 


Liner SB - & {1FS 


There the porpeces elouds do fly. 


Rustiine everiast ingly, 
Trrougn the qormermstricscss sky» 
ing Like & gatartsll 

fiery wall 


Roll 
oter wntherisen's 
Sitencs 


nae ssase pa | 
are mash like * prers | 


iy 18 7) 
® ayd GeoThetss eit . rustling anc lead noise, 
yy forever, wetil 
» ras voouesre 
epee + of the berizen. ° 








“re aa sa ® > ween 9 +? : : : 
“PO. CSSor Campbell's note that } 
os 


. ~~ > ~~ 
the hills and far oway *® 
. 


- #6 (1831) * over 


Ten the Secrmuiting Officer 


phrase in Act II, Scene £14 «.. 


Was 
~Otes 


*y 


> ~~ Se S tee FD , oo y 
ai raInfaoa & Siw **% Xv Cave the 


but I think Poe was thinking of the old Sameof that name, 
which be rerbsaps imes frea 


: its use by Gay in the Beggar's 
Opera, Act I, sceme xiii < air xvi, or from the lines 

Qn the seas and far away which Burns erote to the air, but 
most likely from the oursery rhyme, given in Er. Hallixelle 
Phillips’ MSursery Rhymes of Excland ( Perey Society, 1842 ) 
es mo. ixxix ( p. 5S) decinzing 

















Tem, he was a piper'’s son, 

He learnm'd te pley when he was young, 
And abl the tumes that he could play 
was “over the hills and far ewsa;*. 


The cancelled conclusion ef the American Review version 


ef the poem: -- Z 
They waves they weeps and the tears, as they : 
the depth of esen pallid lily-dell, 
Pras 
a knell 
Give e trickle ang @ tinkle and 


are perheps 


of Shelley, 1, 25 - 2% 


and white, and 
inth purples 


gnioh flung from ite Pet 


or sic so delicat?s 


=_-  Q@amz 


Cone lusion, 


~ 

Taken fn confunction with the notes hitherto given by 
poe's editors, the material here rathered tends to makes 
clear the meaning of obscure passaces, gives us information 
as to the poet's sources, and some idee of his immediate 
influence. 

The parallels from Poe's om writings are of greatest 


value, when, as is the case with A Aarasf, and in a lesser 

















degree with other poems, the prose presents in clear form 
what is aduittedly hazy in the verse; but perhaps a student 
ef literature may take some Interest im observing how a master 
of form tried many expressions before at last finding one 
satisfactory, end to note his habit of clinging to a 


faverite nhrsse often over & poried of many years. 


Thet young poets ere pefttative is a commonplace of 

eriticiem -- yet even in his vouth Pee was rerely guilty of 
plagiarisn. The parallels are usually mere echoes of ph | 
rarely impropers yet invaluadle 83 showing what writers had | | 
influence on his work. Former editors heve emphasised =~ 





¥ y 


gurely with AEschylus, may be ssfely essumed 
- 


Characteristic of his perited is the curious note in the 
review in the Southern Literary Messenger which I give from 
Heviii, 299:-- 


* AS examples of entire poems of the nurest ideality 
we would cite the Prometheus Vinctus of Atschylus, the 
tnfermo of Dante, Cervantes’ Destruction of Numantia, the 
Gomis of Milton, Pope's Rape of the Lock, Burns’ Tam of 
Shanter, the Ancient Meriner, the Christabel, end the Kubla 
Khan of Coleridge; and most especially the Sensitive Piant - 


















of Shelley, end the Nightingale of Keats. We have seen 
Americen poems evincing the faculty in the highest degree," 


American writers were still inftuenced strongly by the 


traditions of an earlier day in England <-- yet paradoxically 


enough were conscious admirers of the contemporary Romantic 


-- 


School, Keats meant much to them «- so did Cowper 


Lb; & L, was not despised, poe probably read much in the 7 


threes authors nameds and unless T am very greatly mistaken, 
was under the spell of the really fine poems of E, 6, ne 
t of whose works 2 modern edition is greatly te be desired — 


for the sake both of students and of all lovers of postry. 7 
more then to the affected 1 mit ra 





AL Aarasft 3 2 +, 2 a 
* Besides this Pee mer his Bryent end wat 
—— : of Oat Watched 
the periodical press carefulis 
Ta He differed from the 
mOst everything: 


he Was very like the writers 


New England poets in al but ft 
1% In many ways 


? r ee . 
Western states, who produced SO Many Volumes, which later 
oe au ey ¥ -_ 


eritics have so largely ignored Ne had two things which 


the minor writers usually lacked «. taste, and real power 
of expression. so that he did what they could only try to do, 
but despite the difference in artistie value, ho drank of the 


seams springs of inspiration as they, and his reots were in 


















the same soil. He was sometimes inspired by very obscure 
bards -- and he found among minor people many imitators, 
urs, Welby was such influenced by him, and to s lesser 
degree Mrs. Osgood { both were popular ) «+ and his 
writings are echoed in almost ludicrous fashion by Hirst, 
Mrs. Whitman, and Chivers; and in places by others of even 


It ig worth noting that the only great 
the first two numbers of 


less note nor. 
American author referred to is 4 
Sariend of the west, the first Wisconsin Magazine (1642 ) 4 
is Poe -- end he is me 
respect, Later writers on 
have been deeply moved by Poe 


ude # 
Seed we fer afielc. tt” const ae «+ aa 
Poe's knowledge of strange books. “a 


4 Sis 4, ’ 4 
we. 


ntioned tneidentallys but with 
poth sides of the Atlantic 


_- but to pursue this i 
ith a few words on i 











es hy ~ Cran + 
end Danb's Specimens, [ find some of htc 


“© Wotations area 


etty certainly from ’ 
pretty tainly from full e itions of old authors 
‘ - le - oO 


Probabiy Poe, who loved eups Lb dns 
: * SuPtous things, locked at curtoug 


books, #hen he bad a ghanes mc at different times 1t met 
have dcen vossible for him to read at least a little in 
Works Parsly accessible to any Save bookish mon, and hig 
* learning " really had some solid foundation, tho! Fortune . 
prevented its development in any really systematic fashion, 
As I finish this essay, I look back with mech pleasure 
te its composition, Mey I hops that any who find 1t | 


interesting to study Toe will let me hoar of such discoveries 


&§ they may make and publish about hin ? 


i ; as 

rf % \ - 4 

i \ \ ig : 

4 eR: 
\ ae 
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The Lest Letters of ... « to 
Sarah Helen Whitman, ed. J. A. 
Harrison, Nen York, 1909 





















Original MSS ( In Moreen Library 
and elsewhere ) 


Complete Poeticel Works, ed. H. W. 
Boynton, Cambridge 8d., Boston 
(1903) 


Rufisne, or the Poet 
innings of, New York, 1826 ~~ 


Poetical Works -- references sre te 
Globe ed., through Bertlett. — 


Poems, collected by his son, New Ye 
1846 be: 


Complete Poeticel Yorks, ede Tt.) 3 
_ Butehinsoen, Oxford ede, 1 “28 


Countess of Pembreke's Arcadi 
LSth ed., London, 1674 ~ | 


Poeti —— 


Spenser, Famunda 


Swinburne, Alfernon Charles 


Tennyson, Alfred, Lord 


Thompson, Francis 
Thomson, James 
Tymrod, Henry 


Vergilius Maro, Publius 


Ward, Thores 


Werton, Thos. 


welby, Mrs. Amelia B. 


White, Henry Kirke 


Whitmen, Sereh Helen 


Wilmer, Lambert Ae 
Wirt, Wm 


Woo dverrys Ggeor 


ge Raward 1A Se sks 


viii 


Postical Works, ed 
; « Smith and 
de Selincourt, Oxford e; 1916 


Poems, 6 vols. London, 1917 


A Bibliorraphy of, 2 vols. 
toes ; 2 S., London, 


The Collected Poetry of, London,1913 
The Seasons, Perth 1793 
Poems, memorial ed4., Boston 1999 


Opera, ed. Gonington 3 vols., London 
1863 




















Passaic, a group of poems touching 
thet river; with other Musings, 
by Flaccus. New York 1842 


Poems, in @1lfillen's Postical Works 
of Goldamith, Collins, end 7, 


Warton. Ratnburech, 1854 


Poems by Amelia, New York 1847 


Poeticel Works, Aldine ed-, London 
1840 4 
and other Poems, = 


Life 
Hourg of e  Rekad 


Providence? 


Somnia Philedelphia, 184 


Ms st Boston Public Library 





of Edgar Ablen Poe, 2 vols« 











ix. 


Wordsworth, Wm. Yor] 
as Poeticg! Works, 7 vols. (ed. Knight) 
LOndon, 1896 sate 


American Monthly Magazine, ed. HN. P. Willis, Boston, 1829 


American Monthly “arazine, New York ( a different periodical } 
1837, etc. 


American Whig Review, New York, 1845 


July 13, 1829 
















Baitimore Republican ( dstly ) 


Broadusy Journsi, New York, 1845 - 1846 


Burton's Gentlemen's Mereazine, Philadelphis, 1839 - 1840 


Democratic Keview, New York, 1844 f.- 


Flag of our Union, Boston, 1849 


Garland of the West, Southport (Wis.) 1842 3 


hia 
Godey's Lady's Book, Philedelp 


Grahom's Magazines Philedelphis 
1896 

Yourai ( dstiy) 23" York, Merch 15, 
rk, 1846 

Missionary Memoriel ( a ee 








Sertain's Magazine, Philadelphia 

Saturday Courier, Philadelphis, 1832 f. 

Saturdey Museum, Philedelphis, Merch 4, 18435 
Saturday Evening Post, Philadelphia, 1825 f. 
Snowden's Ladies’ Companion, New York 

Southern Literary Messenger, Richmond, Ve., 1854 f. 
Phe Token, ( annual ) Boston, 1829 


The Yankee end Boston Literary Gazette, Boston, 1829 





